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Changes in locale often mark changes in artistic direction. Consider 
the evolution of Van Gogh's vision as he moved from overcast 
Holland to pastel Paris to sun-drenched Provence in his short career. 
Or the profound changes that occurred when Gauguin settled in 


Tahiti after a lifetime in France. 


The light changes. The contour of the landscape changes. The cultural context in which life is 


observed changes. 
Above all, attitudes change. 


In Virginia, consider painter Ann Lyne, who, after a lifetime in Richmond, moved to 


mountainous Bath County 13 years ago. 


"In Richmond, I was painting what was safe and salable," Lyne, 63, said as she sat amid the 17 


oil paintings and 14 drawings, mostly in pastel, in her current show at Gallery 5800. 
"In Bath County, I learned to take risks. 


"In Richmond, I was struggling to make a living and educate my children. I had to worry about 


whether I could afford the $75 physics textbook for my daughter and $75 worth of paint, too. 


"In Bath County, with my children on their own, I suddenly felt very free to fall on my face." 


Lyne's pastel array is mainly a depiction of her colorful rural world in Bath County. 


The paintings include manifestations of the old Richmond vision in highly gestural interiors 
and still lifes characterized by an instinctive sense of color placement that counterpoints 


painterly passages with a nervous, spidery - some might say rebellious - line. 


These are balanced, however, by new paintings of horses and greyhounds and cattle that 
bespeak Lyne's adopted western Virginia culture. They are usually rendered in much more 


restricted palettes than those employed in the still lifes and interiors. 


Moving to Bath County, where Lyne attended summer camp as a child, required some 


adjustment. 


"There weren't any artists," Lyne said. "There was nobody to talk to." 


Lyne first bought a house in a dark hollow. For the last five years, she's lived in a four-room 


former sharecropper's house on a dirt road. 


"The whole house is my studio, and I can't see a living soul in any direction," she said. "This is 
what I needed. I was exhausted after raising three daughters alone, and I needed to get back to 


my painting. 


"I learned to live very simply, to concentrate on my artwork and to let everything else go. There 
are no movie theaters. The only thing we can do for entertainment is going to church or go to 


the library, and I do both. 


"When I lived in Richmond, I would count my paintings. Now I'm doing so many that I've 
stopped counting. I work 10 hours a day six days a week until I burn out - maybe every three or 


four months - and then I take two weeks off and visit friends or do mundane things." 
Lyne, a former student and eternal disciple of Theresa Pollak, is a member of Richmond's 
informal color school. Her still lifes and interiors have often sold, but her animal pictures 


aroused hostility when she first tried to show them. 


"Dealers were real blunt with me," she said." 'Sorry, we can't sell that stuff,’ they'd say. I've 


submitted some of these paintings to sporting galleries, but they won't handle them, either. 


They say they're too contemporary, which I take as a compliment." 


However, Lyne's horse and dog market is looking up. 


Two years ago, she was invited to show her horse paintings at the Kentucky Derby Museum. 


Novelist John Grisham recently bought three of her large horse drawings. 


"When John Grisham did that, I felt redeemed," Lyne said. 


How does Lyne achieve her sense of color inevitability? 


"T just put it up there," she said. "I learned from Theresa Pollak to trust my instincts. 


"Theresa told me to just reach down on the palette and pick up a color and put it there 


instinctively. You don't fret over it. Then you reach down and get another color and put it up 


there. I guess I have a feeling for it. After all, I was trained in the expressionist era." 


She's also learned the value of patience. 


"I go as far as I can emotionally with a painting, and then I'm cold and the painting isn't 


finished," she said. 


"Now finally, at the age of 63, I have enough self-discipline to leave a painting alone until I see 


what to do next." ANN LYNE: PAINTINGS & DRAWINGS 


WHEN: Through May 15 


WHERE: Gallery 5800, 5800 Grove Ave. 


HOURS: 10 a.m.-5:30 p.m. Monday-Friday, 10 a.m.-4 p.m. Saturday 


INFO: (804) 285-0774 
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